Plotting the Notes & Articulations

Learn & Practice
Music by Sean McGowan
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6:08 - Scale Tone Approach
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8:18 - Chromatic Approach
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15:39 - Pull-offs to nowhere (the skip)
After beat 1
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After beat 2
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After beat 3
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After beat 4
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18:11 - Skipping with the RH
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20:57 - Triplet figures (mowin' the lawn)
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